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When the Queen opened her new gallery at Buckingham Palace vesterday, she revealed the sensational quality an
Collection, says Richard Dorment, and Giles Worsley is impressed by the ambitious and surprising grandeur of

Jewels
in the
crown

ol cof us; don't
lave B slight-
cub idea of what
i5 in the Riwal
Collection — we
only think we do. Johannes
Vermeer’s A Ladiy al e Vir-
pinel serith @ Gentlormare Lor-
enzn lLoifo's psvchologically
compiling portralt of the col-
leetor Andrea Odini; Thomaos
Cratnsborough's - swagger pors
frait of the mesicion Johann
Christinn Fisches; Johan Zof-
fany's glorious Trilmna of the
[ITeze, . Williem Poweell Frith's
idelighiful Ramsgerte Sipds: Life
al ihe Seaside — 0ll those paint-
ings: Ieel so fooiliar that yee
tend 1o forgel they are noi on
[:uh]irt view. Becanse they hove
Een reproduced so ofton and
ecause the Cusen riredy pe-
{usos requests to lend them (o
gxhibitions, they hove entered
our ool bective memory bank.
Then, loo, some of the mos
imporiond painlings in the
Heval Collection e almost
always on publie view -
Thomas Lowrence's full-length
pertratt of Pope Piss VIEin the
Walerloo Chamber st Windsor,
[or example, of Frone Xavier
Winterhailier's  The Maharaia
Dalip Singht ot Csborne House,
Heeen! axhibitions 81 the
Queen's Gallery, Bockingham
Palace {pamntings by Canalatio,
drawings by Rapbacl and Leo-
puirder, e art of Reynolds and
Gaingborough, illuzirations
from the Padshakrams, to
name o [ow) hove given the
publte o glimpse of the range
i depth-of the world's great-
sl private colleclion
At thir very moment, some af
the Queen’s moest beautilul
Englishi piclures ake banging o
Tate Britedy, and the magnifi-
ceni- silver gill, bronge, ivosy
and crystal epergne (an oma-
I'IIIL'IH&TI?L'-I:II.IEI'.:Fi\'.'tﬂ: tor a table)
ereabed  for Dueon Vietora in
1880 by Alfred Gilbert. one of
Lthi greatesl af all Beithsh sou
fors, has been on loon to the
VEA Museumn lor decades,
While it Is true that the Reyal
Callection is for the mast-part
irwecessibde to the puablic, far
from being a secrel horde,
almosi evarything in it has
been iliestrated nnd degeribed
im o series of catalogues pub-
listied over the past 40 years or
20, Even so, the exhibition
Rope! Trenmueres: A Golden fubi-
ier Celefiraiton of the glitzy now
Dueen's . Gallery reveals that

whial wo hove seen 5o Bir is just
the tip of o very big leebarg,

I had absolutely no idea that
the Queen ownod Claude’s
ultra-romantic View of the
Roman Campagna from Tioolt,
gl = one of his rave deplie-
tivns of o real place, and o Fit.--
fure =0 suffused with o fecling
for thie transienes of lght and
af life thal, from a fewr feel
away, 1 wondered whether 11
might be by Samuel Pelmer,

Art historians always bang
on about how the 1 7(h-century
French puinter Ceorge de o
Tour's candlelil scenes were o
discovery of the 20th century,
hut the Queen’s achingly sen-
gitive de la Tour, showing 5t
Jerome: in a gorment of the
purest scarlet — the cnlour
irradialed and inlensified by
the lisht of on unseen candle -
Wi lﬁuughl by Churles Il in
662, | hod never seen the can-
vas called The Musictans oitrib-
uled fo Cierglond, o piclure of
such sweel innoconce thal i
could have been peinted only
by am artist in the Tiest Mush of
vouth and o wexthook example
of how a8 Venetinn arlist uscs
colowr to Kindle @ slow, subtle
composition into life. But
where do 1 stop? Dipccio, Ver-
mecr, Hals = all the grealest
naumes mre bere, and in every
enze the (ueen owns one of
thiir defining works.

he impact of sesing 30
many masierpieces con-
cenirated In 5o few pol-
leries is almost uneomionable,
It is hard to change acsthetic
goars whon vou move [fom o
case filled with most refined
Sévres porcelain o Londseer's
ottrail of Prince Albert's
avourite grevhound, Eos, or
from the magnificent diu-
mands in the Cullinan Brooch
o Samus] Coopet's miniature
of Catherine of Dragonza:
Clearly the curators of the
Bovatl Collection were  given
very clear ond simple instruc-
tions: te chpose the best works
of arl under their cire, whal-
ever the medium = and whert-
ever they were Jocated: in the
royel palsces. The ellect |s
overwhelming,

Choosing 50 or &0 works
from the drawing collection
must have presented o pacticu-
licly dounting task. Bul the
eurntor solved the problem by
mieliigenily juxtaposing draw-
Ings by some of the most ole-

Mituiss SJEFF GILBERT

Thve Nagh Gallery is erammed wilh worlis in varoos i iiimis, closen beonise Hhey are e boest i the collection

brated numes o the histony of
art with those by artists of
lesser repute, 1 was no sur-
prise bo find vigorous nudoes by
Rubens snd Annibale Carracey;
bl unexpecied to come across
one by the Roman barcque art-
sl Benedeito Lutl. A ravishing
figure study by Lecnardo is
shown next to a figure in fan
dress by Stelano Della Bella: A
show-within-u show of waler-
colours depicting the interiors
of royal residences from
Charles Wild in 1817 lo the
present day was porbiculacly
enjovable since, in adjacent
lertes, vou could see some
of thi nbjects shown in them.
The roval provensnce gives

b

virlually everything an sdded
hastre. Whon Gearge IV bought
thie Jean-Henr Rigsener mar-
guetry chest of drawers made
ior the bedroom of Lowis XV ot
Versailles In 1774, did the fate
of the original owner ever cross
the mind of Hhe extravagani
king? And. looking at the
bejewelled necessaire and
wiikch b the [8th-coniury Eng-
lish dguidsmith Jumes Cox, 1
could jost: imogine the scene
o hal Chrkstmag morning in
1925 when Goorge V guve it o
Unneen Mary.

[ nm not 8 greal admirer. of
Fabergé, but the pieces col-
lecteg by Edward VIl and
Cuesn AMexandra are [ull of wit

and high spirits. And; though |
dislike the whopping great
feweld given to varous mon-
archs by Indien princes, thoy
do make a spectncular display.

Lugian Frewds ting portrill
of the Doeen is like a bit of zrit
i e ovsler: al onee 1-:}u{-thg
and tough. it packs n wallop
o1t of all proportion to its size.
Bul the paintings hére by Paul
Nazh and Grabnm Sutherland
show why most art mada in
Brdladn over the pist century
dogan’l bolong in the Royal
Coliecton: This is not to. knack
either arlist. Even the best
20th-century arlists simply
don't measure up fo the old
meslers, so why add pleasant.

buit shightly indetior works oa
collection that nesds no
enhancement? Though 1
admire o lof of contemporary
art, n terms of the integrity of
the Roval Collection, the
{Jueen hos been right to ignore
most of the arl produced in thiz
country during her relgn.

The show really is scnsa-
tional. I is on for six months,
bl don'y put ofl vour visit, RD

Trevesacres froe the Roynl Colleviton
e ar altspliey i dee el Cucer's
Cevelleryy, Binskimmherre Pirlosd, sl
Tasl 12 Tickets: Toel 223 or
P T LR [ T -cnflection. ang ik
For seone revderos By Richa
Dttt pisil his roekeile of

1T annrliclondn. oo,



